JESUS CHRIST: LIFE

193 Jesus, Take Us to the Mountain
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1 Je - sus, take us to the moun-tain, where, with Pe - ter,
2 What do you want us to see there, that your close com -
3 What do you want us to hear there, that your dear dis -
4 Take us to that oth - er moun-tain where we see you
5 We  who have be - held your glo - ry, ris - en and as -
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James, and John, we are daz - zled by your glo - 1y,
pan - ions saw?  Your di - vin - - ty re-vealed there
ci - ples heard? Once a - gain the voice from heav - en
glo - ri - fied, ~where you shout-ed  “It is  fin - ished!”
cend - ed Lord, can - not help but tell the sto - ry,
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light as  blind - ing as the sun.  There pre - pare wus
fills us with the self - same awe. Clothed in flesh like
says  of the In - car - nate Word, “Lis - ten, lis - ten,
where for all the world you died. Hear the stunned cen -
all that we have seen and heard; say with Pe - ter,
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Some version of the Transfiguration (Matthew 17:1-9/Mark 9:2-9/ Luke 9:28-36) is always read on the last
Sunday after the Epiphany. In this text that foretaste of Christ’s glorification helps to prepare Peter, James,
and John for their roles as proclaimers of “God’s beloved Son.”

TEXT: Jaroslav ). Vajda, 1991

MUSIC: Joachim Neander, 1680; harm. The Chorale Book for England, 1863, alt.

Text © 1991 Concordia Publishing House
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JESUS CHRIST: LIFE

*May be sung as a canon.
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for the night by the vi - sion of that sight
ours you go, matched to meet our dead - liest foe.
ev - ery - one: this is my be - lov - ed Son”
tur - i - on “Tru - ly this was God’s own Son!”
James, and John: “You are God's be - lov ed Son!”
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When Jesus Wept 194
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When Je - sus wept, the fall - ing tear in mer - cy
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flowed be - yond all bound. When Je - sus groaned, a
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trem - bling fear seized all the guilt - y world a-round.

Like Paul Revere’s engraving of people singing around a table that formed the frontispiece of the volume
where this canon appeared, its music and words (based on John 11:35, 38) were the fruits of the lively cultural
scene in Boston during an era of growing colonial unrest.

TEXT: Perez Morton, 1770

MUSIC: William Billings, 1770

WHEN JESUS WEPT
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Fairest Lord Jesus
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1 Fair - est Lord Je - sus, Rul - er of all
2 Fair are the mead - ows, fair - er still the
3 Fair is  the sun - shine, fair - er still the
4 Beau - ti - ful Sav - ior, Rul - er of the
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na - ture, @ thou of God to earth come
wood - lands, robed in the bloom - ing garb of
moon - light, and all the twink - ling, star - ry
na - tions, Son of God and Son of
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down, thee will 1 cher - ish, thee will I
spring. Je - sus s fair - er; Je - sus s
host. Je - sus shines  bright - er; Je - sus shines
Man! Glo - ry and hon - or praise, ad - o -
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hon - or thou my soul's glo - ry,  joy, and crown.
pur - er, who makes the woe - ful heart to sing.
pur - er, than all the an - gels heaven can boast.
ra - tion,now and for - ev - er - more be thine!
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Franz Liszt used this melody for a “Crusaders’ March” in an oratorio, but this hymn had nothing to do with
the Crusades. No record of the German text exists before the middle of the 17th century or of the Silesian
folk melody before the first half of the 19th century.

TEXT: Miinster Cesangbuch, 1677; stanzas 1-3, trans. Church Chorals and Choir Studies, 1850, alt.;
stanza 4, trans. Joseph August Seiss, 1873, alt.
MUSIC: Silesian folk melody; Schlesische Volkslieder, 1842

CRUSADERS’ HYMN
5.6.8.5.5.8
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634 To God Be the Glory
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1 To God  be the glo - ry; great things he has done!
2 Great things he has taught us; great things he has done,
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So loved he the world that he gave us  his Son,
and great our re - joic - ing through Je - sus the  Son;
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who yield - ed his life an a - tone-ment for sin,
but pur - er and high - er and great-er will be
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and o - pened the life - gate that all may go in.
our won - der, our trans-port, when Je - sus we see.
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This American gospel song became popular in England in the late 19th century, then returned to this country
in the mid-20th century with the Billy Graham crusades. Its continuing popularity may well be due to the
freedom from subjective considerations in its praise of God.

TEXT: Fanny Jane Crosby, 1875
MUSIC: William Howard Doane, 1875

TO GOD BE THE GLORY
11.11.11.11 with refrain




ADORATION

Refrain
.1 q . I l |
—* B ST
\‘J’ o—¢ o—o LR~ J—¢ =
Praise the Lord, praise the Lord; let the earth hear his voice!
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Praise the Lord, praise the Lord let the peo - ple re - joice!
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o come to the Fa - ther through Je - sus the  Son,
J
b : e — — — —
i ? - e
, | | | |
Ly 4 T TR R B
S :
) e ’ = o—o =
and give him the glo - ry: great things he has done!
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