CREATION AND PROVIDENCE

35 Praise Ye the Lord, the Almighty

|

-+

I
I

’;

1 Praise ye

the

Lord,
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the

the Al - might -y, King of «cre -
2 Praise ye the Lord, whoo’er all things so  won-drous - ly
3 Praise ye the Lord! O let all that is in me a -
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a - tion! O my soul, praise him, for he is thy
reign -  eth, shel-ters thee un - der his wings, yea, so
dore him! All that hath life and breath, come now with
~ A |
= — 8 e = =
> —— j  — ———
I— ’ b ' ol !
| || | |
- f Eﬂ & i '
'(ﬂ v 1 1 e . -

LF = .
health and sal -va - tion! All ye who hear, now to his
gen - tly sus-tain -  eth! Hast thou not seen how thy de-
prais - es be - fore him! Let the a-men sound from his
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tem - ple draw near; join me in glad ad -0 - ra - tion!
sires e’er have been grant-ed in what he or - dain -  eth?
peo-ple a - gain; glad-ly for aye we a - dore him.
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This very strong 17th-century German hymn employs many phrases from the psalms, especially Psalms 150
and 103:1-6. It did not receive an effective English translation until the mid-19th century, but has remained

popular ever since, thanks in part to its stirring tune.

TEXT: Joachim Neander, 1680; trans. Catherine Winkworth, 1863, alt.
MUSIC: Stralsund Ernewerten Gesangbuch, 1665; harm. The Chorale Book for England, 1863
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DEDICATION AND STEWARDSHIP

God, Whose Giving Knows No Ending 716

Capo 3: (D)

{Bm) (G)
F Dm Bb
ﬁ 1 i I
b [ ] |
N3 5 ’. >
e N -
1 God, whose giv - ing knows no

end - ing, from your rich and
2 Skills and time are ours for press - ing toward the goals of
3 Trea - sure, too, you have en - trust - ed, gain through powers your
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end - less store,

na-ture’s won - der, Je - sus’ wis - dom, cost-ly
Christ, your Son: all

at peace in health and free - dom,

rac-es
grace con-ferred: ours to wuse for home and kin - dred, and to
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cross, grave’s shat - tered door: gift - ed by you, we turn
joined, the church made one. Now di-rect our dai-ly
spread the gos - pel word. O - pen wide our hands in
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to you, of-fering up our - selves in praise; thank-ful song shall
la - bor, lest we strive for self a-lone. Born with tal - ents,
shar-ing, as we heed Christ's age - less call, heal - ing, teach - ing,
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rise for - ev - er, pgra-cious do - nor of our days.
make us ser - vants fit to an - swer at your throne.
and re - claim - ing, serv-ing you by

lov-ing  all.
Guitar chords do not correspond with keyboard harmony.

This text on stewardship was one of about 450 submissions in a search for such hymns conducted by the

Hymn Society of America in 1961. These words are well grounded by their musical setting, an early
American shape note tune named for a Baptist church in Harris County, Georgia,

TEXT: Robert L. Edwards, 1961, alt.

BEACH SPRING
MUSIC: The Sacred Harp, 1844; harm. James H. Wood, 1958

8.7.8.7.D
Text © 1961, ren. 1989 The Hymn Society {admin. Hope Publishing Company)
Music Harm. @ 1958, ren. 1986 Broadman Press {admin. Music Services)




Take My Life
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1 Take my life and let it be
2 Take my hands and

- r =

con-se - crat-ed, Lord, to thee;

let them move at the im - pulse of thy love;
3 Take my voice and let me sing al-ways, on - ly,
4 Take my sil - ver and my gold; not a

for my King;
mite would I  with-hold;
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take my mo - ments and my  days; let them flow in
take my feet and let them be swift and beau - ti -
take my lips and let them be filled with mes - sa -
take my in - tel - lect and use ev - ery power as
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cease - less praise; let them flow in cease - less praise.
ful for thee, swift and beau - ti - ful for thee.
ges  from thee, filled with mes - sa - ges from thee.

thou shalt choose,
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ev - ery power as

thou shalt choose.
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5 Take my will and make it thine;
it shall be no longer mine.
Take my heart, it is thine own;
it shall be thy royal throne,
it shall be thy royal throne.
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6 Take my love; my Lord, I pour
at thy feet its treasure store;
take myself and I will be
ever, only, all for thee,
ever, only, all for thee.

This hymn of consecration radiates from the repeated word “take,” resulting in a remarkably full survey of a
person’s attributes and possessions and giving weight to the “all” at the end. The composer of the tune was

influential in the renewal of Reformed hymnody in French.

TEXT: Frances Ridley Havergal, 1874
MUSIC: H. A. César Malan, 1827
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