THE LIFE OF THE NATIONS

327 From All That Dwell Below the Skies

. (Psalm 117)
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1 From all that dwell be-low the skies let  the Cre - a-tor’s praise a-

2 In ev-ery land be-gin the song; to  ev-ery land the strains be-
3 E - ter-nal are thy mer-cies, Lord; e - ter-nal truth at- tends thy
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rise: Let the Re-deem-er’s
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word: Thy praise shall sound from
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name be sung through ev - ery land, in ev-ery tongue.
voic - es  raise and  fill the world with joy - ful praise.
shore to shore, till  suns shall rise and set no more.
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Al-le - lu - ial Al-le - lu - ial Al-le - lu - ia!
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Because Psalm 117 contains only two verses, Watts's paraphrase had only two stanzas. Most later hymnals
have created or borrowed addifional stanzas, like the one included here, to enlarge the hymn. Perhaps the
best solution is found by adding Alleluias, as this tune invites.

TEXT: Stanzas 1, 3, Isaac Watts, 1719; stanza 2, A Pocket Hymn Book, 1781 LASST UNS ERFREUEN
MUSIC: Geistliche Kirchengesing, 1623, alt.; harm. Ralph Vaughan Williams, 1906 LM with alleluias
(this tune in a lower key, 10)
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THE LIFE OF THE NATIONS

Unison

Al -le - lu - ia! Al -le - lu - ia!
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Praise God, All You Nations 328

Da n’ase
(Psalm 117)
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Praise God, all you na - tions. Peo-ple of God, sing praise!
Da na -sel Da na - sel Da On-ya-me a - sel
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Praise God, all you na - tions. Peo-ple of God, sing praise:
Da n'a - se/ Da na - sel Da On-ya-me a - sel
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God’s  love is great and en-dures for - ev - er
Ef - ia - se 0o - ye n'a na-do - e do-e so
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Praise God, all you na - tions. Peo-ple of God, sing praise!
Da n'a -se!l Da na - sel Da On-ya-me a - sel

This paraphrase of Psalm 117 comes from Ghana and was originally created in the Twi language.
Paradoxically, this shortest of all psalms is universal in scope, which makes it especially appropriate to
sing in the words and music of people from another part of the world.

TEXT: Psalm 117; para. Presbyterian Committee on Congregational Song, 2011 DA N’ASE
MUSIC: Ghanaian melody; arr. Alfred V. Fedak, 2011 6.6.6.6.10.6.6
Music Arr. © 2011 Alfred V. Fedak




ADORATION

625 O Lord My God

How Great Thou Art
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O Lord my God, when 1 in awe-some won-der con -sid -er
When through the woods and for-est glades I wan-der and hear the

1
2
3 And when I think that God, his Son not spar-ing, sent him to
4 When Christ shall come with shout of ac - cla - ma-tion and take me
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all the *worlds thy hands have made, 1 see the stars, I
birds sing sweet-ly in the trees, when I look down from
die, 1 scarce can take it in, that on the cross, my
home, what joy shall fill my heart! Then *I shall bow in
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hear the *roll - ing thun - der, thy power through - out the
loft - y moun-tain gran - deur and hear  the brook and
bur - den glad - ly  bear - ing, he bled and died to

hum -ble ad - o - ra - tion, and there pro - claim, "My
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*Author’s original words are “works,” “mighty,” and “shall | bow.”

This tuneful retelling of the salvation story began in Swedish and was translated into German and then into
Russian before reaching its English form. Despite such linguistic and musical revisions, it continues to bea
meaningful source of comfort to many people.

TEXT: Stuart K. Hine, 1953; Spanish trans. Arturo W. Hotton Rives, alt.; Korean trans. anon. HOW GREAT THOU ART
MUSIC: Swedish folk melody; adapt. Stuart K. Hine, 1949 11.10.11.10 with refrain
Text and Music © 1949 and 1953 The Stuart Hine Trust (U.S.A. print rights admin. Hope Publishing Company.

All other U.S.A. rights admin. EMICMGPublishing.com)
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ADORATION

Refrain
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cel the gen - tle b‘reeze Then sings my soul, my Sav -ior God, to
take a - way my sin:
God, how great thou art!”
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Sav -ior God, to thee: How great thou art! How great thou art!
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KOREAN SPANISH
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DEDICATION AND STEWARDSHIP

Change My Heart, O God 695
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Change my heart, O  God; make it ev -er true.
Cidm - bia - me, Se - fiot, con tu gran po - der.
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Change my heart, O  God; may I be like you.
Haz - me co-mo ti, tu yo quie-ro sef.
= g4 9 =2 F g A s & A
L4 'AG Y .
0O 73 — ] ﬁ (33
- Wi ] 1] - B o
— N A Y E ]““ﬁ %
£ f T l [N | . .
| e T
NV : ﬁ & & J e # d q P n Y
1y, —_°® & ¥4 4 - $_8
You are the Pot - ter I am the clay.
Tiiel al - fa - re - 710, yoel ba - rro soy
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Mold me and make me; this is what I  pray.
S6 - lgg tyi - ma - gen, quie - ro siem-pre  ser.
ER | BT A 1= % £ Y
—d )
e e e @
< | | ] I WK ¢ )
y A— ] | 73 7
1 ! 1 - ] ] 1] 1 | 4
L s— ——

The central image of the potter and the clay in this text comes from Isaiah 64:8 (and there is a similar
reference in Jeremiah 18:1-6), while the petition for a changed heart is similar to Psalm 51:10. Such readiness
to do God’s will is a significant feature of the spiritual life.

TEXT: English and Spanish, Eddie Espinosa, 1982; CHANGE MY HEART
Korean trans., The United Methodist Korean Hymnal Committee, 2001 frregular

MUSIC: Eddie Espinosa, 1982

Text and Music © 1982 Mercy/Vineyard Publishing (admin. in North America Music Services)




BAPTISM

432

Baptized in Water
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1 Bap-tized in wa - ter, sealed by the Spir - it cleansed by the
2 Bap-tized in wa - ter sealed by the Spir - it, dead in the
3 Bap-tized in wa - ter, sealed by the Spir - it, marked with the
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blood of Christ our King; heirs of sal - va - tion, trust-ing the
tomb with Christ our King; one with his ris - ing, freed and for -
sign  of Christ our King; born of the Spir - it, ~we are God’s
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prom - ise, faith - ful - ly —now God’'s prais -es we sing.
giv - en  thank-ful - ly now God’s prais-es we sing.
chil - dren; joy - ful - ly now God’'s prais-es we sing.

Each stanza of this compact and carefully constructed text about baptism begins with allusions to John 3:5
and Ephesians 1:13. The interplay of constant and changing lines accentuates each added image. It is set here
to a Gaelic tune first transcribed in the 19th century.

TEXT: Michael A. Saward, 1981
MUSIC: Gaelic melody; arr. Dale Grotenhuis, 1985
Text © 1982 The Jubilate Group (admin. Hope Publishing Company)

Music Arr. © 1987 Faith Alive Christian Resources
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THE WORD

Open My Eyes, That | May See 451
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1 O-pen my eyes, that I may see glimps-es of truth thou hast for me.

2 O-penmy ears, that I may hear voic-es of truth thou send-est clear.
3 O-pen my mouth, and let me bear glad-ly the warm truth ev-ery-where.
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Place in my hands the won-der-ful key that shall un - clasp and
And while the wave notes fall on my ear, ev - ery-thing false will

O - pen my heart, and let me pre-pare love with thy chil-dren
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set me free. Si-lent-ly now I wait for thee, read-y, my God, thy
dis - ap-pear. Si-lent-ly now wait for thee, read-y, my God, thy
thus to share. Si-lent-ly now wait for thee, read-y, my God, thy
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will to see. O-pen my eyes; il - lu-mine me, Spir - it di-vine!
will to see. O-pen my ears; il - lu-mine me, Spir - it di-vine!
will to see. O-pen my heart; il - Iu- mine me, Spir - it di-vine!
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The first woman to publish a collection of her own anthems, this author/composer has created in this hymn
a sung prayer for illumination. It not only asks God to help us understand Scripture but also prays for the
strength and courage to make God’s love known to others.

OPEN MY EYES

TEXT and MUSIC: Clara H. Scott, 1895
8.8.9.8.8.8.8.4




CREATION AND PROVIDENCE

39

Great Is Thy Faithfulness
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1 *Great is thy faith - ful-ness, O God my Fa - ther;
2 Sum - mer and win - ter, and spring-time and har - vest,
3 Par - don for sin and a peace that en - dur- eth,
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sun, moon, and stars in their cours - es a - Dbove
thine own dear pres - ence to cheer and to guide,
. . .’.
i 5 o
—+ ! P a— — :
' 4 ] | | |
]
[ K =
GRE =33 -
Thou chang - est not; thy com - pas - sions they  fail not.
join  with all na - ture in man - i - fold  wit-ness
strength for to - day and bright hope for to - mor-row:
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As thou hast been thou for - ev - er  wilt be.
to thy great faith - ful - ness, mer - cy, and love
bless - ings all  mine, with ten  thou-sand be - sidel
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*Or “Great is thy faithfulness, O God, Creator.”

Written as a meditation on Lamentations 3:22-23, this text is one of the few hymns among the 1200 pcems by
this Methodist writer and pastor that has gained much currency. The tune that appears here was composed
especially for these words, and the pairing has proved enduring.

TEXT: Thomas O. Chisholm, 1923
MUSIC: William Marion Runyan, 1923

Text and Music © 1923, ren. 1951 Hope Publishing Company

FAITHFULNESS
11.10.11.10 with refrain




CREATION AND PROVIDENCE

Refrain
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Great is thy faith-ful-ness! Great is thy  faith-ful-ness!
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Morn - ing by  morn - ing, new  mer - cies I see.
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JESUS CHRIST: LIFE

188 Jesus Loves Me!
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1 Je - sus loves me! This I know, for the Bi-Dble tells me so.
2 Je - sus loves me! This 1 know, as he loved so long a - 80
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Lit - tle ones to him be-long. They are weak, but he is strong.
tak - ing chil-dren on his knee, say - ing, “Let them come to me.”

Refrain

Yes, Je - sus loves me! Yes, Je - sus
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Few songs of faith have supported people from cradle to grave like this one. The great theologian Karl Barth
said that its opening two lines were a summary of all that he had learned. The composer formed the refrain

from those lines when creating this universally used tune.

1ESUS LOVES ME

TEXT: Stanza 1, Anna Bartlett Warner, 1859; stanza 2, David Rutherford McGuire, 1971
7.7.7.7 with rehia’™

1 AUSIC: William Batcheider Bradbury, 1862, alt.




DEDICATION AND STEWARDSHIP

Though | May Speak 693

RS The Gift of Love
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1 Though I may  speak with brav - est fire,
2 Though I may  give al I pos - sess,
3 Come, Spir - it, come, our hearts con - trol;
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and have the gift to all in - spire,
and striv - ing SO my love pro - (fess,
our spir - its long to be made whole.
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and have not love, my words are  vain,
but not be given by love with - in,
Let in-ward Ilove guide ev - ery deed;
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as sound-ing  brass, and hope - less  gain.
the prof - it soon turns strange-ly thin.
by this we  wor - ship, and are freed.

As paraphrases of 1 Corinthians 13:1, 3 the first two stanzas here are in the first person singular, yet they lead
into a plural prayer for the gift of such love, for it thrives in community. These words are especially poignant
with this adaptation of an English folk melody.

TEXT: Hal H. Hopson, 1972 GIFT OF LOVE
MUSIC: English folk melody; adapt. Hal H. Hopson, 1972 LM
Text and Music © 1972 Hope Publishing Company




THE WORD
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| Love to Tell the Story
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ry; ‘tis pleas-ant to
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11 love to tell the sto - ry of

2 1 love to tell the sto -

31 love to tell the sto -
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of Je - sus and his glo - ry, of Je - sus and his love.
what seems, each time I tell it, more won- der-ful - ly sweet!
seem hun - ger-ing and thirst-ing to  hear it like the rest.
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I love to tell the sto - ry, be - cause I know ’tis true;
I love to tell the sto - ry, for some have nev - er heard
And when, in scenes of glo - ry, I sing the new, new song,
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it sat - is-fies my long-ings as noth-ing else could do.
the mes-sage of sal - va-tion from God’s own ho - ly Word.
‘twill be the old, old sto - ry that I have loved so long.
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This text is drawn from the second part of a fifty-stanza poem on the life of Christ written in 1866, during the

author’s recovery from a serious illness. The tune named for her first appeared three years later,

composer was responsible for the creation of the refrain.

and the

TEXT: Katherine Hankey, 1866; ref. William G. Fischer, 1869

MUSIC: William G. Fischer, 1869

HANKEY

7.6.7.6.D with refrain




THE WORD

Refrain
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I love to tell the sto - ry; ’‘twill be my theme in glo-ry
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to tell the old, old sto - ry of Je-sus and his love.
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THE CHURCH

The Church’s One Foundation 321
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1 The chur-ch’s one foun-da - tion is Je - sus Christ her Lord.
2 E - lect from ev - ery na - tion, yet one o'er all the earth,
3 Though with a scorn-ful won - der this world sees her op-pressed,
4
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Mid toil and trib - u - la - tion, and tu - mult of her war
Yet she on earth has un - ion with God, the Three in One,
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She is his new cre - a - tion by wa - ter and the word.
her char-ter of sal - va - tion: one Lord, one faith, one birth.
by schis-ms rent a - sun - der, by her - e - sies dis-tressed,

she waits the con-sum - ma - tion of peace for - ev - er-more:
and mys - tic sweet com - mu - nion with those whose rest is won:
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From heaven he came and sought her to be his ho - ly bride.
One ho - ly name she bless - es, par-takes one ho - ly food,
yet saints their watch are keep - ing; their cry goes up: “How long?”
till  with the vi-sion glo - rious her long-ing eyes are blest,
O hap - py ones and ho - ly! Lord, give us grace that we,
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With his own blood he bought her, and for her life he died.
and to one hope she press - es, with ev - ery grace en-dued.
And soon the night of weep -ing shall be the mom of song.

and the great church vic - to - rious shall be the church at rest.
like them, the meek and low - ly, may live e - ter - nal - ly.
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This hymn was one of twelve written by an English curate to affirm the articles of the Apostles’ Creed with
biblical allusions such as 1 Corinthians 3:11 here. Though not created for this text, the tune was joined to it in
1868, and the two have been inseparable ever since.

TEXT: Samuel John Stone, 1866, alt. AURELIA
MUSIC: Samuel Sebastian Wesley, 1864 7.6.7.6.D




LIVING AND DYING IN CHRIST

834 Precious Lord, Take My Hand
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1 Pre - cious Lord, take my hand; lead me on, help me
2 When my way grows drear,  pre-cious Lord, lin - ger
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stand; I am tired, I am weak, I am worn.
near; when my life is al - most gone,
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Through the storm, through the night, lead me on to the
hear my cry, hear my call, hold myhand lest I
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light; take my hand, pre-cious Lord, lead me home.

fall; take my hand, pre-cious Lord, lead me home.
’\
. = [ ' ' i ‘ lb ‘ $ J > E |
——e — 5 1
L0 0 SN Y B [ [ i ] 1 i 0 |

This black gospel song, like much hymnody, sprang out of the author’s deep personal loss (the death of his
wife and newborn son), yet it has brought solace to many. He thought his fingers were playing new music,
but they unlocked a deep memory of a tune almost a century old.

TEXT: Thomas A. Dorsey, 1938 PRECIOUS LORD
MUSIC: George N. Allen, 1844; arr. Thomas A. Dorsey, 1938 6.6.9.D
Text and Music Arr. © 1938, ren. Warner-Tamerlane Publishing Corp. (admin. Alfred Publishing Co., Inc.)




THANKSGIVING

047/ Give Thanks
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Give thanks with a grate-ful heart; give thanks to the Ho-ly One;
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give thanks be-cause we're giv-en Je-sus Christ, the Son. Give
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Son. And  now let the weak say, “We are strong”; let the
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poor say, “We are rich  be-cause of what the Lord has done for
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us!” And  us!” Give thanks. Give thanks.
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Drawing on language from 2 Corinthians 6:10 and 12:10 as well as Psalm 126:3, this short and repetitive song
can be easily memorized. The simple vocabulary makes it suitable for multigenerational use, reminding all
ages how gratitude for God’s goodness changes our perspective.

TEXT: Henry Smith, 1978, alt. GIVE THANKS
MUSIC: Henry Smith, 1978 Irregular
Text and Music © 1978 Integrity’s Hosanna! Music (admin. EMICMGPublishing.com)
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LIVING AND DYING IN CHRIST

Just a Closer Walk with Thee 835
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Refrain Just a clos - er walk with thee, grant it,
11 am weak, but art strong; Je - sus,
2 Through this world of and snares, if I
3 When my fee - ble is o'er, time for
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Je - sus, is my plea, dai - ly walk-ing close to
keep me from all wrong; I be sat - is - fied as
fal - ter, Lord, who  cares? Who with me my bur-den
me will be no  more; guide me gent - ly, safe - ly
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thee: let it  Dbe, dear Lord, ‘Iet it be.
long as 1 walk, let me walk close to thee. Ref.
shares? None but thee, dear Lord, none but thee. Ref
oer to thy shore, dear Lord, to thy shore. Ref
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The chromatic musical style of this anonymous short hymn suggests that it probably dates from the early
20th century. It also seems to owe much of its popularity to radio broadcasts and recordings as well as to

evangelistic meetings and singing conventions of that era.

TEXT and MUSIC: Trad. North American hymn

CLOSER WALK
Irregular




LIVING AND DYING IN CHRIST

Refrain Lift High the Cross 326
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Lift high the cross, the love of Christ pro - claim
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Lift high  the cross, the love of Christ pro - claim
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till all the world a - dore his sa - cred name.
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till all the world a - dore his sa - cred name.
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1 Come, Chris-tians, fol - low where our Sav - ior trod,
2 All new - born ser - vants of the Cru - ¢ - fied
30 Lord, once lift - ed on the glo - rious  tree,
4 So shall our song  of tri - umph ev - er be:
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the Lamb vic - to - vrious, Christ, the Son of God.
bear on their brow  the seal  of Christ who died.
your  death  has brought us life e - ter - nal - ly
praise to the Cru - ¢ - fied for vic-to - 1y
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This majestic hymn celebrates the paradox that for Christians a means of painful death has been transformed
into a symbol of renewed life; a sign of defeat has become an emblem of victory. With the cross traced on our
foreheads at Baptism we are marked as Christ's own forever.

TEXT: George William Kitchin, 1887; rev. Michael Robert Newbolt, 1916, alt. CRUCIFER
MUSIC: Sydney Hugo Nicholson, 1916; desc. Richard Proulx, 1985 10.10 with refrain
Text and Music © 1974 Hope Publishing Company

Music Desc. © 1985 Hope Publishing Company




